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Tue great interest and extent of our festival 
and other local intelligence this week, will, 
it is hoped, account for the withdrawal of 
our usual preliminary address ; and more 
than compensate the reader for the post- 
ponement of matters of a less momentary 
character. C. 


NORWICH FESTIVAL. 
(From our own Correspondent.) 


Tusspay Nieut, Sept. 13.—After a five 
hours’ rehearsal, with all its concomitants 
of loitering, goings back, repetition, and 
mutual dissatisfection—for who was ever 
satisfied with a festival rehearsal ?—after 
retreating to a dinner, half cooled by pro- 
crastination, and gobbling it up half enjoyed, 
to make good for lost time—the only loss 
that never can be recovered——after making 
a toilette with the speed of a Mathews in 
one of his Protean entertainments, and 
consoling oneself that there were a few 
minutes left for rumination, and the glean- 
ing up of one’s scattered senses—lo! the 
evening prayer-bell of St. Peters began 
to tinkle and the temporary repose was 
atanend. Contrary to expectation, there 
was very little bustle at the door of St. An- 
drew’s Hall, and in the narrow grubby 
avenues conducting to it; however, the 
drawing up of a substantial country car- 
riage now and then, and the light trip of 
an occasional shawl-shrouded group of 
pedestrian belles, flitting through the last 
rays of twilight, unwilling to be gazed at by 
their curious and quizzical neighbours, de- 
noted that the still-life of the old city was 
in a course of transmutation to the mobility 
of a Tableau Vivant. 

The hall looked gloriously in its galaxy 
of gas, the said gas having been expressly 
laid on and abundantly supplied for the 
oceasion ; and the fitting-up of the galleries 
and orchestre gave an air of taste and snug- 
ness to the place, which their worships the 
Black Friars, the former lords of the build- 
ing, poor unluxurious innocents, could 
never have dreamed of. There was a very 
long subsilent three-quarters of an hour, 





with the sotto voce accompaniment of creak- 
ing dress boots and rustling satin flounces, 
interrupted only by the bustle of busy 
Goodwin and his satellites in the arrange- 
ment of quires of music upon the desks— 
and softly, and one by one dropt in the 
population of the orchestre, like visions to 
the fancy of the impatient spectator of past 
and future pleasantries—there was happy- 
faced Lindley, looking as well as ever with 
the white laurels of a hundred triumphs on 
his brow ; though there was a sort of rest- 
less widowhood in the taking of his seat, 
and his snuff-box evidently sighed for the 
accustomed visitation of the absent Dra- 
gonetti’s finger and thumb—there was 
Cramer in his pride of place, like an ever- 
green fresh from a snow-storm—there were 
Oury and Willy at his elbow, staunch 
buttresses of the ancient tower—there was 
G. Cooke with his big-boy giggle, seriously 
resolved to make every body laugh, with 
him or at him—there was Puzzi, with his 
burnished horn, wondering how it came 
into the ranks—there was Harper with his 
“ celestial trampet,” in his usual altitude— 
there was Turle in his world of double 
diapasons below—there was Chipp with his 
* oreat globe itself,” split into hemispheres 
—and there was Professor Taylor, the Atlas 
of the world, sinewy, stern, and “ big with 
the fate of Babylon and Spohr.” 

Fiddles and expectation were now screwed 
up to concert pitch—and in the momentary 
pause after the first rattat of the professor’s 
baton one instinctively looked round from 
the visionary, to the real scene, and became 
unwillingly conscious of the scanty attend- 
ance, and satisfied that the chilliness of 
one’s pedal extremities arose not entirely 
from peptic causes. A broken string pro- 
longs the pause,—during which, if you 
please, we will discuss the 


PROGRAMME, 
PART I. 
Srnronra PastoraLE—Beethoven. 
“ God save the Queen.” 

Recrr. and Arrn—Mr. Phillips—*“ Angel of life’— 

Dr. Callcott. 
Recit. and Ar1ra—Signora Pacini—“ Se m’ abban- 

doni.”’—Mercadante. 
QuinTET.—Madame Caradori Allan, Miss Bassano, 
Mr. Hobbs, Mr. Phillips, and Mr. Balfe— 
“ Sento, O Dio.”—Mozart. 








Recir. ed Anta—Signor Rubini—“ Tu vedrai.”— 
Bellini. 

Concerto VIoLoNcELLO—Mr. Lindley—Lindley. 

Recit. ed Anta—Mr. Balfe—* Vi ravviso.”—Bel- - 
lini. 

Arra—Madame Caradori Allan—“ Voi che sapete.” 
—Mozart. 

Dvuet—Signora Pacini e Signor Rubini-—“ Mira la 
bianca Luna.”—Rossini. 

Sepret—Miss Rainforth, Miss Bassano, Mr. Young, 
Mr. Hobbs, Mr. Walton, Mr. Phillips, Mr. 
Bradbury, and CHorus—(The Pirates) —Sto-. 
race. 

PART II. 
Overture—“ Anacreon”—Cherubini. 

Sonc—Miss Rainforth—“ Rose softly blooming”— 
Spohr. 

Precuiera—Signor Rubini—“ Fra nembi crudeli’” 
—Mercadante. 

Dvuet.—Madame Caradori Allan and Miss M. B. 
Hawes—“ Ti veggo, t’abbraccio.”—Winter. 
Sonc—Mr. Hobbs—* God bless thee, Queen of 

England.”—Hobbs. 

Sgstet e Coro—Madame Caradori Allan, Miss, 
Rainforth, Miss Bassano, Miss M. B. Hawes,- 
Mr. Hobbs, and Mr. Phillips—“ Tu é ver.”— 
Mozart. 

Sonc—Miss M. B. Hawes—“ Thou art lovelier.”— 
M. B. Hawes. 

Dvuet.—Signor Rubini and Mr. Balfe—*“ Se incli- 
nassi prender moglie.”—Rossini. 

FrvaLE—Madame, Caradori Allan—con Coro, 
“ Non pitt mesta.”—Rossini. 


What a world of sound and imagination ! 
people talk of the wonderful Versailles Gal- 
lery, which is said to contain the whole his- 
tory of France—here is a gallery and library 
in one—the Pastoral Symphony is a cabinet 
of pictures and histories and poesy, and 
philosophies, and magic ; and magically was 
it revealed and promulgated on this occasion. 
With one small defect, in the rather lagging 
time of each of the movements, this was a 
most masterly performance on ali hands, 
Puzzi’s honeyed horn-playing having im- 
parted a very superior effect to the well- 
known passages for theinstrument. At the 
conclusion of the symphony every body 
rose, and the National Anthem was delivered 
in.a style of grandeur and fervour, that 
might well ensure the blessings invoked. Mr. 
Phillips sang in his usual correct and force- 
ful manner, the clever song of Dr. Callcott. 
Pacini was in good voice, and her song 
told well. The vocal gem of the evening, 
the charming quintet from Cosi fan tutte, 
was exquisitely sung, and seemed to fasci- 
nate every hearer. Rubini’s aria was, of 
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course, encored, as it really deserved to be. 7 


Lindley’s performance was pleasant to hear, 
but nothing to remember. Balfe sung the 
Sonnambula song much better than I ever 
heard him. Madame Caradori was sweet 
as melon juice, and almost as unracy. The 
duet was clever and pretty; Balfe accom- 
panied it, as he did many other pieces, 
though Mr. Turle was set down as officiator 
at the pianoforte—why, we were not told. 
The finale was very well given, and is a 
pleasing composition in the early Mozart 
style, of which Storace might well have 
been proud. 

The Anacreon was admirably played, 
especially by the junior violinists, who 
fairly roused their seniors by their vi- 
gour and enthusiasm, and evoked the 
heart-applause of the audience. Miss 
Rainforth charmed her new friends at 
Norwich, as she has often her old ones at 
home. The Preghiera was another Rubi- 
nian triumph, and another encore. The 
Winter duet was somewhat cool—and the 
succeeding piece might be termed a sloppy 
cold thaw—happily the Clemenza sestet 
brought genial summer, and awakened rosy 
smiles. Miss Hawes always gets an encore, 
and the good folks of Norwich are aware of 
the fact. We all now began to get a little 
weary, and the duet, though admirably ren- 
dered, was but tamely received—still more 
so the Cenerentola finale, which was very 
injudiciously placed, and could well have 
been spared. The concert was, on the 
whole, a very delightful one, and wanted 
but a more plentiful audience to applaud 
and enjoy it. The numbers present were 
six hundred and ninety-five. 


Wepnespay Mornine, Sept. 14.—The 
hall wore a far gayer aspect than yester- 
night, and looked as the garden does on a 
tardy spring morning, when the flowers 
will come out in spite of impediments, and 
appear all the brighter and more welcome 
for their own wilfulness and the innate joy- 
seeking impulses that prompt and inspire 
them. One surpassing gratification always 
awaits the mere sightseer at a provincial 
festival—every body comes there to be 
pleased—there is very little of the lacka- 
daisical indifference to be met with in Lon- 
don concert-rooms, and still less of that 
business air which fashionists and your 
regular concert-goers put on, as they hastily 
enter in the middle of the first act, and 
impatiently bustle out in the middle of the 
second—every body comes to be pleased, if 
not entirely with the music, at least with 
the see-and-be-seen spectacle, which rarely 
occurring in such places, is the more at- 
tractive and exhilarating; consequently, 
every countenance looks smiling and inter- 
ested, and the general enjoyment is rarely 
interrupted by individual restlessness or dis- 
content. 





But see—the professor enters—the tun- 
ing-up grows more vigorous—and hark! 
the signal baton—hush all—our programme 
is as follows :— 


PROGRAMME. 


PART I. 

Coronation ANTHEM—“ My heart is inditing”— 
Handel — The solos by Miss Rainforth, Miss 
Bassano, Miss Maria B. Hawes, Mr. Young, 
Mr. Hobbs, Mr. Walton, Mr. Phillips, and Mr. 
Bradbury. 

Sone—Mr. Young—“ In youth’s early morning”— 
Mehul. 

Ar1a—Miss Maria B. Hawes—“ Amplius lava me” 
—Ciampi. 

AntHEM—“O give thanks”—The verses by Miss 
Bassano, Mr. Young, Mr. Hobbs, and Mr. 
Bradbury—Purcell. 

Arr1a—Signor Rubini, “ Cujus animam”—Rossini. 

Durtro—Madame Caradori Allan and Signora Pa- 
cini—“ Quis est homo””—Rossini. 

Soto—Miss Maria B. Hawes—‘‘O Lord in thee,” 
and Chorus. (Dettingen “Te Deum”)—Handel. 


PARTS II. & III. 
Haypn’s Sacrep Orator1o—“ Creation.” 


The anthem is that composed for the 
coronation of George II., and is compara- 
tively but little known—it has, by no 
means, an equally imposing grandeur with 
‘‘Zadoc the Priest,’’ but the hand and mind 
of Handel are obvious throughout, and 
though he might have, perhaps, done it 
better, scarcely any other could have done it 
so well—it was sung and accompanied with 
marvellous perfection and spirit; the cho- 
russes, in particular, being delivered as by 
one voice, and what is better, with one 
soul and feeling—the Norwich choralists 
bore high testimony to the skill and perse- 
verance of their zealous master, Mr. Hill. 
The song from Joseph formed an admirable 
contrast in its dulcet quietude to the gor- 
geousness of Handel, and was sweetly sung 
by Mr. Young, whose voice is the only male 
contralto to me endurable. Miss Hawes’ 
song is a clever composition of Francisco 
Ciampi, a Neapolitan of the early part of 
the last century, and admirably displayed 
the voice and style of the singer—it was 
deservedly applauded. Purcell’s Anthem 
was capitally given; the chorus again 
showed its power and schooling, every point 
was taken up with precision, and the finale, 
“Let all the people say, Amen,” produced 
an effect bordering closely upon the sublime. 
The two pieces from the Stabat Mater went 
off as usual—the Cwus, encored—though 
I thought them sadly out of place in the 
midst of a selection of so different and 
(may I say) so better and more appropriate 
a character. The “ Te Deum” wound up 
the first, and what might be called the 
devotional part of the morning’s perform- 
ance, in a very satisfactory and triumphant 
manner. Every one has heard Caradori, 
Hobbs, and Phillips, in the Creation; and 
it would be but a repetition of stale praise 
to notice their exertions this day, further 
than to say that they fully su8tained their 





former fame, though Madame was evidently 
indisposed. The Adam and Eve of Mr. 
Balfe and Miss Rainforth were novelties, 
and, to my thinking, gave an interest and 
vital colour and contrast to the portion of 
the music allotted to them which materially 
enhanced the success of the oratorio. Miss 
Rainforth’s ‘ Ye purling fountains,” was a 
perfectly Eden hymn—Balfe’s “‘ Of stars the 
fairest,”’ was the best specimen of orchestre 
singing I ever heard from him—the recita- 
tives were admirably given by both, and 
“Graceful Consort,” was a mutual victory. 
The chorus exhibited their superb qualities 
with undiminished power and artistical ex- 
pression, through their very difficult and 
lengthy duty. 

There were eleven hundred and seven 
persons in the Hall this morning. 


Wepnespay Eveninc.—The course of 
festivals did never yet run smooth—a con- 
siderable gloom was cast upon the faces of 
the assembling auditory by the announce- 
ment that Madame Caradori was too unwell 
to sing this evening—there is, however, no 
cause for serious alarm; Madame C. is an 
experienced campaigner, and prudently hus- 
bands her strength for to-morrow’s fearful 
battle. The following is our programme. 


PROGRAMME. 


PART I. 

SrnrontA, No. 5, 1n C Minorn—Haydn. 

Recit, ep AntA—Miss Rainforth — “ Per pieta” — 
Mozart. 

TrerzEeTro—Signora Pacini, Signor Rubini, and Mr. 
Balfe—“ Ambo morrete”—Donizetti. 

Fantasia Corno—Signor Puzzi—Puzzi. 

Sonc—Mr. Phillips—“ Ye twice ten hundred dei- 
ties” —Purcell. 

QuarteTTo £ Coro.—Miss Rainforth, Signora Pa- 
cini, Signor Rubini, and Mr. Balfe— Dal tuo 
stellato soglio”—Rossini. 

Ar1a—Signora Pacini—‘“ La speranza”—Balfe. 

Scena—Signor Rubini—“ Il soave e bel contento” 
—Pacini. 

Dvuetro—Miss Rainforth and Mr. Balfe—“ Per pia- 
cere” —Rossini. 

Arta—Miss Maria B. Hawes—“ Io ti lascio”’— 
Mozart. 

GieE—Mr. Young, Mr. Hobbs, Mr. Walton, Mr. 
Phillips, Mr. Bradbury, and Chorus—“ Shades 
of the Heroes”—T. Cooke. 

PART II. 

OverturE—“ Jessonda”—Spohr. 

Recit. ep Arta—Signor Rubini—“ Vivi tu.”— 
Donizetti. 

SEsTETTO—Miss Hawes, Miss Rainforth, Miss Bas- 
sano, Signor Rubini, Mr. Phillips, and Mr. 
Balfe—“ Dove son”—-Mozart. 

Sone---Mr. Hobbs---“I’ll love but only you”--- 
Battishill. 

Arta---Signora Pacini---“ Bel Mestier”---Balfe. 

Bauuap---Mr. Balfe---“ The blighted flower” --- 
Balfe. 

Sone---Miss Bassano---“ Where the bee sucks”-- 
Arne. 

Marca anv Cuorvs --- “ All hail, our Queen” --- 
Mozart. 


Haydn was excellently given, though I 
should have preferred a little more spirit in 
the finale—but it gained great applause, 
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and truth to say, deserved it. Miss Rain- 
forth was a little unsteady in her air, a very 
unusual thing with her, and probably aris- 
ing from the additional responsibility she 
had taken upon herself (with alacrity and 
kindness) to substitute Madame in the con- 
certed pieces—she, however, redeemed all 
by her chaste cadenza and unaffected 
courtesy. acini did not sing out in the 
trio, and consequently Rubini had all the 
shine to himself. Puzzi’s horn solo pleased 
exceedingly, particularly his vocal rendering 
of “ O teo Cara” —Balfe accompanied again, 
though Mr. Turle was announced, and pre- 
sent—moreover, he made every body hear 
that he did accompany. Phillips is a capi- 
tal Purcellist, and gave his song well. The 
quartet was encored according to precedent. 
Balfe’s air is pretty, and was done justice 
to by Pacini—as also that in the second 
act—the composer conducted these, and 
gave a fillip to the band by his vivacious 
temperament, Rubini was again encored. 
Miss Hawes made the “ deep sea,” “ deeper 
still,” and obtained fathomless applause. 
T. Cooke’s fine scena-like glee made a capi- 
tal finale, and was well sung and received. 

The professor’s baton was a little at fault 
in the introduction of the overture, which 
consequently was all abroad—but the fiddles 
and basses righted the ship, and brought her 
up with a wet sail, as your funny-club friends 
would express it. Rubini extorted another 
encore. The sestet was charmingly sung, 
and produced a thrill in every sensitive 
bosom. Battishill’s song is a good piece of 
old fashioned love-making, such as Sir 
Charles Grandison would have delighted in, 
but Mr. Hobbs is not exactly a Sir Charles. 
Balfe sang and accompanied his ballad in a 
way to charm all satin-shoe gliders over 
drawing-room carpets. Arne’s sprightly 
little old friend was captivatingly introduced, 
and greeted with a recal. The march and 
chorus were triumphant, loyal, and heartily 
delivered—the audience could do no other 
than respond with an universal demand for 
its repetition. 

Eight hundred and eighty-six persons as- 
sembled this evening—the spectacle was 
brilliant, and the applause exulting. 


Tuurspay Mornine, Sept. 15.— The 
doors were besieged this morning, long be- 
fore the time of opening, and I owe the 
place obtained in the interior to the warning 
voice of my hostess, in the midst of my 
last cup of coffee, and to my practised ca- 
pability of enduring an intolerable squeeze, 
made tolerable only by silk and muslin con- 
tact. Many left the doors in despair—many 
left their shoes and scarfs in the crowd— 
many got but sorry places on the stairs, on 
the sills of the arched windows, in the nar- 
row passages, and other obscure nooks and 
corners of the building, and some four or 
five hundred were compelled to return home 





in dudgeon—the old hall seemed one mass 
of life—a very glorious show of ladies, and 
a larger number of foreigners, and well- 
known connoisseurs, than I remember to 
have met at any provincial music gathering, 
were wedged together in congenial disorder, 
and the assembly presented the most ani- 
mated and inspiring tableau imaginable. 
The entire orchestre came boldly and reso- 
lutely to its duty ; and what is more, main- 
tained its determination of purpose, maugre 
the buffooneries of the funny man of the 
place, whose caricature drawings, and un- 
witty jokes lost all their giggle-provoking 
effect on this portentous occasion. 


PROGRAMME. 


PART I. 

INTRODUCTION AND Cuorus--“ Ye sons of Israel.” 
--Handel. 

Sone--Accompanied by three violoncellos--Miss 
Maria B. Hawes, “On the dwellings.”-- 
Schneider. 

Trio--Accompanied by the organ--Mr. Young, Mr. 
Hobbs, and Mr. Bradbury--“ It is like the dew 
of Hermon.”--Battishill. 

Arr--Miss Bassano--“O magnify the Lord.”-- 
Handel. 

Fou, Anruem--“ Sing unto God.”--Dr. Croft. 

VeRsE--Miss Bassano, Mr. Hobbs, and Mr. 
Bradbury. 


PARTS II. & III. 
THE FALL OF BABYLON. 


(First time of Performance.) 
FIRST ACT. 
Overture. 
Cuorus or Jews--“ God of our Fathers.” 
So1o--Miss Bassano--Israelitish woman--“ Beloved 
Sion.”.-CHorvus--“ Arise in wrath.” 
Recit--Daniel--‘‘ Oh how familiar.” 
Sone--“ Remember Lord.” 
Cuorvs--“ The lion roused.” 
Recrt--Cyrus--“ Judea’s God hath spoken.” 
Sone--“ Mighty God.” 
Soxo--Cyrus, and Chorus of Persian Soldiers-- 
“‘Haughty Babylon.” 
SonG--Miss Rainforth--“‘ Dear child of bondage.” 
Recit--Mr. Young--“ Joy, joy to thee.” 
Duet--Miss Rainforth and Mr. Young--“ Judah still 
the chosen nation.” 
Cuorvs oF Persian Souprers--“ Raise aloft the 
Persian Banner.” 
Recir--Cyrus--“ Great queen of cjties.”--CHorus-- 
‘‘ Raise aloft the Persian banner.” 
Cuorus or Jzws--“Lord before thy footstool 
bending.” 
Recrt--Daniel--“ The day approacheth.” 
Trio--Miss Rainforth, Mr. Hobbs, and Mr. Brad- 
bury--“ Loud proclaim.” 
Sone--Madame Caradori Allan--“ No longer shall 
Judea’s children wander.” 
Corus or Jews--“ Come down.” 
Second Act. 
Cuorvus--“ Haste, haste to the banquet.” 
Cuorus or Prizsts or Bett—“ O mighty Bel.” 
Cuorvs or WomeEn--“ Haste, haste gallant youths.” 
Cuorvs or Jews--“ Arise, O Lord.” 
Recit--Belshazzar--“ Slaves, do ye dare my ven- 
geance. 
Duer--Nicrotis and Belshazzar--“ Forbear my son.” 
Cuorus or Prizsts--“ So long as Bel.” 
Cuorvus oF BaByLon1aN Woman--“So long as 
Nebo.” 
Recrt--Belshazzar--“ Fill me to the brim.” 
Recrt--Soothsayer--‘O mighty Sovereign.” 
Recrr--Belshazzar--“ Accursed deceivers.” 


Recrt--Nicotris--“ Mighty Belshazzar.” 

Recrt--Belshazzar--“ I scorn thy empty menace.” 
DISTANT MARCH OF THE PERSIAN ARMY. 

Soxo--First Babylonian Soldier--“ 0 King, Belshaz- 
zar, the foe is at thy gates.” 

Soxo--Second Soldier--“ O gracious Sovereign.” 

Corus or Persian Sotpiers--“ Shout aloud.” 

Semi-Cuorus--Messrs. Young, Barnby, Ashton, 
Walton, Grice, Perring, Novello, Kensch, Green, 
and Field--“ Hark the Ghosts.” 

Cuorus or Jews AND Persrans--“ Shout aloud.” 

Recit--Cyrus--“ Almighty God of Israel.” 

Sone--Cyrus--“ O what is man.” 

Quartett--Madame Caradori Allan, Miss Bassano, 
Mr. Young, and Mr. Hobbs-- Strike the harp.” 

Cuorvs or Jews--“ Lord, thine arm.” 

SonG--Daniel--“ Boundless visions.” 

rear vere Woman--“ The ransomed of the 

r ” 

Sone--Israelitish Woman--“ O Zion, how bright are 
thy hopes.” 

Cuorvus--“ Give thanks unto God.” 

The introduction and chorus from Joshua 
were capitally executed. The song had the 
peculiarity of a triple violoncelic accompa- 
niment, and did not lack originality; but 
a hundred morceaux of Mozart or Beethoven 
might have been found, and any one of 
them would have been preferable. The 
trio was well sung, as was the following air 
—but the crowning piece of this mental 
luncheon was an effort of ,choral power and 
perfection to obliterate all that came before 
it. I had no notion that Croft could have 
been made so glorious and sublime. 

I tremble at the task of detailing Spohr’s 
new triumph—such a work demands re- 
peated hearings, and a deeper consideration 
than I am at present enabled to afford it— 
indeed I much, question the capability cf 
the most practised critic to give a safe 
judgment of so. voluminous and varied a 
production, by .the single proof of this 
morning’s execution, amid the eagerness, 
anxiety, enthusiasm, and excitement, at- 
tending it. I shall therefore, only venture 
to forward you a few general impressions of 
the oratorio, as a whole, in which I shall 
but repeat the collective opinions of the 
most experienced professors and amateurs, 
in and out of the orchestre. 

As an entire work, The Fall of Babylon 
is estimated below the standard of the com- 
poser’s previous efforts, especially his last 
oratorio of Calvary, though all admit that 
there are points and pieces in the present 
work of surpassing effect and beauty—no 
one who has heard much of Spohr’s musie 
could possibly mistake the author; and 
those gifted with good memories might find 
the germ or the prototype of every move- 
ment in some earlier opera, oratorio, or in- 
strumental piece from the same hand. The 
melodies are of the same rather unvocal 
material, with some two or three exceptions, 
in which the author seems to have excelled 
himself. The chorusses are picturesque 
and dramatic, and the rene eyo - 
masterly in every respect. As u 
pean are pr and redundant, a 
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characteristic which at first charms the ear, 
but very soon palls it—hence, probably, 
the rapid decline of the general admiration 
which Spohr excited when first known in 
this country—but it is fair to acknowledge 
that some of the painting in the Fall of 
Babylon has been executed with a broader 
touch and bolder colouring than most of 
the musical pictures from the same palette. 
The very appropriate overture led to a 
soothing chorus of Jews, in which they 
took comfort for their oppressed condition, 
which was admirably sung, as was the 
“Lion roused” which is not unworthy of 
Gluck ; the trio, a little Mozartish (which 
is to say, virtuous) was much admired. 
The final chorus of the first act wrought up 
the audience to enthusiasm. 

The second act is entirely of a secular 
character, and justifies the idea that the 
work should be denominated a sacred opera, 
rather than an oratorio. Considerable di- 
versity of opinion prevails respecting the 
manner in which the scene of the writing 
on the wall has been expressed. I am in- 
clined to think, with the aid of painting 
and action, Spohr’s description would prove 
entirely satisfactory—by music alone, it 
seems to me impossible that anything like 
a correct notion could be given. The ap- 
proach of the Persian army is dramatically 
imagined, and was effectively translated to 
the senses of the audience. The quartet, 
“ Strike the Harp” is extremely pretty— 
and the chorus “ Lord thine arm” is con- 
trasted so artistically, and was given so very 
effectively, as to produce the most astound- 
ing sensation throughout the hall—the 
succeeding air is another beautiful contrast, 
evincing the practised skill of the master, 
and the final chorus, with its learning, its 
elaborate combinations, its vigorous orches- 
tral arrangements, and its mighty ensemble, 
wound up the whole most triumphantly, 
and sent the multitudinous assembly to 
their homes, in no frame of mind to be 
critical, and certainly not to be objec- 
tive. I could not help regretting that the 
author of such a work should have been 
compulsorily kept away from this great 
triumph of his genius, by the despotism of 
princely pettiness. The work of the day 
has been bravely done. 

The numbers crushed into the hall were 
two thousand two hundred and eighty-one. 


Tuurspay Eventne.—I fear I shall weary 
your readers by these very prolix details— 
I shall, therefore, merely state that the hall 
to-night looked more bright and sparkling 
than ever, as though the genius of the 
morning had left its lustre there—the 
glitter of jewels and bright eyes might have 
deluded Aladdin into the belief that his 
lamp had a second chamber. 





PROGRAMME. 
PART I. 
Sinronra 1x D—Mozart. 

Sone—Mr. Hobbs—“ The meeting of the waters.” 

GieE—Miss Rainforth, Mr. Young, Mr. Hobbs, and 
Mr. Bradbury—“ Blow, blow thou Winter’s 
wind”’—Stevens. 

Cantata—Signor Rubini—“ Adelaide” — Beeth- 
oven. 

TEeRzETTO—Madame Caradori Allan, Miss Maria B. 
Hawes, and Mr. Hobbs—“ Mi lasci, O, Madre.” 
—Winter. 

Sone—Mr. Phillips—“’Twas post meridian”— 
Dibdin, 

Recir. ed ARta—Madame Caradori Allan—‘ Non 
mi dir.”—Mozart. 

Dverro—Signora Pacini e Signor Rubini—“ M’ ab- 
braccia, Argirio.”—Rossini. 

Arta—Mr. Balfe—“ Ho girato.”—Balfe. 

BaLitap—Miss Rainforth—“ Auld Robin Gray.”— 
Rey. H. Leeves. 

Dvurtr—Mr. Walton and Mr. Phillips, and Chorus-- 
“To arms.”—Purcell. 

PART II. 

OverturE—‘“ The Ruler of the Spirits.”—C. M. 
Von Weber. 

Arra—Madame Caradori Allan--‘‘In questo sem- 
plice.”--Donizetti. 

Scena--Signor Rubini--“ Fra poco a me.”--Doni- 
zetti. 

Dvuerro--Signora Pacini and Miss Rainforth--“ Deh, 
con te.”’--Bellini. 

Orretro--Messieurs G. Cooke, Keating, Williams, 
Lazarus, Godfrey, Tully, Puzzi, and Rae.— 
Mozart. 

BALLAp--Miss Maria B. Hawes--“‘ O chide me not, 
my mother.”--M. B. Hawes. 

Terzetro--Madame Caradori Allan, Signor Rubini, 
and Mr. Balfe--‘ Ah, qual colpo.”--Rossini. 

Recir. et Arr--Signora Pacini--“‘ Mon Fernand, tous 
les biens.’’--Donizetti. 

Cuorvs--“ Galatea, dry thy tears.”’--Handel. 


Mozart went well, and was highly relished 
—despite the fatigue of the band and the 
satiety of many of the audience. Mr. Hobbs 
sang his ballad very chastely—and the glee 
was charmingly given. Rubini’s “‘ Adelaide” 
was really a gem, though somewhat too 
heavily accompanied, as might have been 
expected by Mr. Turle, who all his life has 
been accustomed to the organ, but who 
rather injudiciously resumed the seat he 
has so frequently vacated to Balfe, during 
these performances. The trio is a sweet 
morceau. Dibden’s song received its ac- 
customed meed—Madame Caradori got 
through her song extremely well, notwith- 
standing the great exertion of the morning ; 
and that no loss should be complained of, 
gave us the “ Last rose of summer,” which 
had been announced for last evening. The 
duet was well received—also Balfe’s aria— 
the old Scotch ballad which was sung with 
some reminiscence of Miss Kemble’s pathetic 
delivery—and Purcell’s “‘ To arms’’ proved 
a very exhilarating finale. 

Weber’s overture was hardly so steady or 
vigorous as the previous efforts of the band, 
which is easily to be accounted for. Cara- 
dori, Rubini, Pacini, and Rainforth acquitted 
themselves, in their old favourites, most 
satisfactorily. The octet was an entire fail- 
ure—the omission of all the principal move- 





ments, and commencement with the presto, 
turned this fine composition into a piece of 
absurdity, and merited a severer reprehen- 
sion than the cold indifference with which 
it was received. 

The three succeeding pieces were de- 
servedly applauded, and the Handelian 
finales, like all the other choral efforts, was 
most perfect and pleasurable. 

The attendance this evening was eleven 
hundred and eighty-three. 





Fripay Mornine, Sept. 16.—The inter- 
est of the festival appears to be very little 
in the wane, notwithstanding the great 
excitement of yesterday, and the reaction 
that might have been expected; but the 
lovers of Handel, and the critical who were 
curious to know how he had _ been handled 
by his Norwich editor and resuscitator, 
formed a goodly cluster round the doors, 
and filled the hall in comfortable plenitude. 
I have looked through the libretto of the 
ancient Samson, and that of Mr. Profes- 
sor Taylor, and I have compared them with 
the magnificent drama of Milton; and I 
cheerfully express my humble opinion, that 
as a drama or poem, the new, very intrin- 
sically surpasses the old, and is by far more 
adapted to the production of musical effects 
—but let us attend to the music— 


PROGRAMME. 
SAMSON--HANDEL. 
FIRST ACT. 
Overture. 

Recit.--Philistine--“ Dagon this day.” 

Cuorus--“ Awake the trumpet’s sound.” 

SonG--Philistine Woman--“ Ye men of Gaza.” 

Cuorvus--“ Awake the trumpets.” 

Recit.--Samson--“ A little on.” 

Sone--“ Total eclipse.” 

Recir.--Micah--"‘ Oh change beyond report.” 

Sone--“ In God your father trust.” 

Cuorvs--“ Oh first created beam.” 

Recit.--Micah, Samson, and Manoah --“ Thy rever- 
end Sire.” 

Sone--Manoah--“ Lord let thy mercy.” 

Recir.--Samson--“ His pardon I implore.” 

Sone-- These sightless orbs.” 

Recit.--“ Thou who to Abraham.” 

Hymn--“ Jehovah reigns.”--(Accompanied by the 
organ and trombones.) 

QuarTeTr--Madame Caradori Allan, Mr. Young, 
Mr. Hobbs, and Mr. Phillips--“ Lord thy all- 
commanding might.” 

Recit.--Micah--“ O Lord, from heaven.” 

Cuorvs--“ God will not long defer.” 

Sone--Israelitish Woman--“ Shepherd of Israel.” 

Recir.--Samson--" Israel on thee.” 

Sone--“* Why does the God of Israel sleep >” 

QuinTETT--Madame Caradori Allan, Miss Bassano, 
Mr. Young, Mr. Hobbs, and Mr. Phillips~- 
“Tsrael, trust in the Lord.” 

Dovste Cuorvus--“ Immortal Lord!” 

SECOND ACT. 
Introduction. 

Cuorvus--“ Before the sapphire-coloured throne.” 

Sone--Micah--“« Return, O God of Hosts.” 

Cuorvs--“ To dust his glory.” 

Cuorus--“ See the proud chief.” 

REcir.-- Harapha and Samson--“ I come not Sam- 
son. 

Sone--“ Honour and arms.” 
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Recir.--Samson and Harapha-- Camest thou for 
this, vain boaster.” 

Dvert--Samson and Harapha-- Go baffled coward.” 

Recit.--Micah--“ Here lie the proof.” 

Cuorus--“ Hear Jacob’s God.” 

Recit.--Harapha--“ Swift to the temple.” 

Marcu oF THE Prissts or DaGon. 

Semr- Cuorvus-- Miss Rainforth, Miss Bassano, 
Messrs. Young, Barnby, Walton, Perring, 
Balfe, and Bradbury--“ Hear us, oh Dagon !” 

Recir. -- Philistian Woman--“ Now weave the 
dance.” 

Sone--“ Spirits of mirth.” 

Dvet--Miss Rainforth and Miss Bassano--" Ye gal- 
lant youths.” 

Cuorvs--“ Proclaim aloud.” 

Recit.--Philistine--“ But who approaches.” 

Cuorus--“ See Hebrew slaves.” 

Recrr.--Samson--“ All these indignities.” 

Soro--“‘ Oh Lord remember me.” 

Sone--Harapha--“ Vainglorious Hebrew boaster.” 

Cuorvs--“ Throned on his everlasting seat.” 

Recir.--Mahoah--“‘ My son for thy redemption.” 

Sone--“ How willing my paternal love.” 

Recit.--Micah--“ Your hopes of his delivery.” -- 
Mahoah--“I know your friendly minds, and--- 

SympnHony. 

Recit.--Manoah--“ Heavens! what noise.” 

Cuorus or Puitistines--“ Hear us, oh Lord.” 


THIRD ACT. 
Introduction. 

Sone--Manoah--“ Death who sets all free.” 

Recir.--Micah--“ Oh dearly bought revenge.” 

Soro--“ Ye sons of Israel.” 

Cuorvus or Israr.ires--“ Weep Israel, weep.” 

Deap Marcu. 

Recit.--Micah and Manoah--“‘ The body comes.” 

Soto anp Cuorvus--‘ Glorious Hero.” Israelitish 
Woman--“ The virgins too.” 

Cuorus or Vinains--" Bring the laurels.” 

Soro --- (Unaccompanied) --- Israelitish Woman --- 
“Mourn, Israel, mourn.” 

Cuorvs--“ Bring the laurels.” 

Recir.--Manoah--“‘ Come, come no time for lamen- 
tation now.” 

Sone--Israelitish Woman and Cuorvus--“ Let the 
bright Seraphim.” 


*,* The very unusual length of our 
correspondent’s article, which we presume 
to think will not be found to exceed the 
interest and importance of what is intended 
to be described, induces us to omit his ac- 
count of the Friday’s performance, and 
substitute a letter we have received from 
our valued last week’s contributor, which 
details the particulars of the Sampson, in a 
manner that cannot fail to please and 
satisfy our readers— 


To the Editer of the Musical World. 


Dear Sir, I have just got home, andthankful to get 
loose from the toil and bustle of the musical festival. 
I see you have given place to my hasty remarks 
upon Spohr’s Babylon, for want of a better paper, 
and promise your readers something more from my 
desultory pen; but, Mr. Editor, out of a musical 
atmosphere I fall dead upon my secluded habits, 
and fear my recollection will not serve me with any 
thing worth the attention of your learned readers. 
Since I wrote to you I have seen a pianoforte copy 
of this celebrated work, and the points I have glanced 
at I think will be found tolerably correct. My 
esteemed friend, Page Scott, Esq., with whom I 
sojourned during the festival, with his usual urba- 
nity, has sent me all the Norwich papers, in which 
I find but little criticism, but plenty of general 





praise. The gentlemen reporters, probably dashing 
young men, have an eye more to the singers, espe- 
cially the ladies, than the effects of the band, and 
reserve their nicest words for these Syrens of song. 
The principals I consider duly adequate to a just 
execution of their parts, and I simply applaud their 
taste and expression, or take the liberty to point out 
their defects, but really sir, I have been so much 
delighted with the Norwich Festival, and its success, 
that all my illnatured remarks are completely stifled 
in this pleasant feeling, so that I shall but ill dis- 
charge the critical office you call upon me to per- 
form. With respect to the concerts, I have little to 
say, as in London you hear this kind of music better 
than it is possible you can hear it in the country. 
As an exception I may mention the scena “ Tu é ver” 
from La Clemenza di Tito, the effect, of which, was 
incomparably fine. The principal singers were in 
front, and on each side were piled up more than 
two hundied voices, who applauded in torrents of 
sound the action which was supposed to be passing 
below. This gave us a good idea of the grandeur 
of the ancient Greek play, where multitudes were 
assembled in their vast amphitheatres which took 
part in the scene. What a wretched representation 
have we in our opera house, where these grand 
effects are attempted by one or two dozen of ineffec- 
tive voices. The first morning’s performance opened 
with Handel’s Coronation Anthem, “ My heart is 
inditing,” a most animating composition, the best of 
the four he has written. In this piece the power 
of the band was strikingly shown, especially the 
twelve violoncellos, and twelve double basses. These 
carried the first movement with unexampled preci- 
sion and boldness. Most orchestras in the country 
are defective in the very foundation upon which all 
the voices and instruments stand; for the four 
stringed instruments are the wheels upon which the 
orchestra moves. Purcell’s Anthem, “O give 
thanks,” had only an organ accompaniment, which 
was powerfully maintained by Mr. Turle. Rubini’s 
song from Rossini’s ‘“‘ Stabat Mater,” excited a 
lively attention by the originality of the music, not 
so much in the voice part, as by the singular effects 
thrown in by the band ; tolerally anlike every thing 
but the production of this great genius. I was 
sorry we had but two movements of it, for a few 
days before I had heard it delightfully sung by a 
party of dillitanti ladies, residing in Norwich and the 
neighbourhood, which gave me an exalted idea of 
this singular work. For the first time I heard Miss 
Hawes in the last song and chorus of the “ Dettingen 
Te Deum.” She has unquestionably a fine voice, 
and energetic manner, but I thought her out of 
place in being appointed to this song. The strain 
demands the lofty tone of an alto,—a man’s voice, 
which by its shrillness can pierce through the rattle 
of trumpets and drums with which this military 
Te Deum opens* 

I now come to speak of Professor Taylor’s new 
version of the oratorio of Samson, which perplexed 
me not a little when I endeavoured to follow the 
compiler in the alterations he has made. 

Handel is the most voluminous of all our English 
writers. I think as many as fifty folio volumes have 
been published, and, it is said, nearly as many more 
may be found in M.S. in the Queen’s library. It is 
true that he has written many fine things after 
a haunch of venison and a bottle of claret, but in 
his minor or sulky mood he has teemed out loads of 
rubbish. Mr. Taylor, no doubt, is of this opinion, 
for upon comparing his Libretto with the original 
score, little likeness is retained. Our professor is a 
stout reformer. He has gone to work boldly, and 
“sans ceremonie,” kicked out seventeen songs, six 
chorusses, and a dozen or more of recitatives at one 





* Composed on the victory of Dettingen, it 
opens with a solo which was performed on the 
drums taken in battle. 





blow. There is nothing like clearing the way; 
a good radical brush does wonders. The sticklers 
for Handel, no doubt, will cry out at this. Nothing 
so good as the old Anglo-German say they ; let us 
have none of your modern trash. So far, the Pro- 
fessor cannot be charged with offending the old 
musicians, and I can bear testimony, that what he 
has introduced, is better than what he has taken 
away. 

Miss Rainforth pleased me in “ Ye men of Gaza,” 
by her very correct singing and pure intonation. 
The chorus, “O first created beam,” was truly 
magnificent .It scarcely can be doubted that Haydn 
was furnished with the idea which he has introduce 
into the Crea.ion, from the passage— 

Let there be light, 

And light was over all; 

One heavenly blaze 

Shone round this earthly ball. 

This blaze of light is succeeded by the following 
lamentation :— 

To thy dark servant 
Life by light afford. 

I had hoped the professor’s good taste would have 
led him to have chastened this movement into a 
‘‘ pianissimo,” rather than permitted it to be uttered 
with the stentorian lungs of the previous loud 
movement. The hymn,“ Jehovah reigns,” accom- 
panied by the organ and trombones, was the first 
new piece introduced; it had a solemn and grand 
effect, and gave an earnest of the value of the novel- 
ties that were to follow. It was called for again by 
the bishop, when the whole audience rose at the 
repetition. ‘“ Why does the God of Israel sleep?” 
one of Handel’s most animating songs, was executed 
by the violins and basses with consummate precision 
and force. A new performer, Signor Cassolini, on 
the double bass, exhibited a talent only to be 
exceeded by Dragonetti. For the first time I listened 
to Mr. Balfe, and was much gratified by his science 
and animation. He is the only singer, except Pel- 
legrini, that at all approaches the style of Bartleman, 
who might be denominated a musical orator. In 
the recitative, “I come not Sampson,” he called to 
my recollection the delight I had in the musical 
speaking of that never to be forgotten musician. 
The song “ Honour and Arms,” was nobly done, and 
the introduction of the wind instruments in this 
song would have delighted Handel, could he have 
heard this specimen of modern instrumentation. 

Miss Rainforth’s song, “ Spirits of Mirth,” is from 
one of Handel’s operas, and it had a charming effect. 
Where the next duetto, “Ye Gallant Youths ad- 
vance,” was obtained, I could not guess, but it was 
nearly note for note like the Giovannetti of Mozart. 
The march from Julius Cesar, supported Professor 
Taylor’s great judgment and taste in its application 
in this piece. As the oratorio advanced, the move- 
ments became more lively, and partook more of the 
modern school. The recitative “ If humbly penitent” 
reminded me of the double basses in the rising of 
the moon, in the Creation. The following brilliant 
song “ O Lord remember me this once,” was accom- 
panied on the violoncello, by ¢he Lindley, with that 
clear stroke of the bow, which every one can feel, 
and which none as yet have imitated. “Vain- 
glorious Hebrew” is a bass song of considerable 
grandeur, and what will be deemed an excellence— 
quite new. I have but one serious charge to bring 
against the learned professor, i. e. his too great at- 
tention to words at the expense of the music. He 
has, in my opinion, committed an unpardonable 
mistake in changing the first word of the celebrated 
chorus “ Fixed in his everlasting seat,” for the 
word “ Throned on his everlasting seat,” which 
throttles the accent, and destroys the musical effect. 
It is a rule with me, that words must not impair 
the music—music can tell it own tale, and wants 
but little help. The passage is in “ Staccato,” and 
the effect cannot be produced upon “ Throned,” &c. 
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A similar absurdity took place in the Creation, 
where a fine open note in the song of birds was 
locked up in the lady’s mouth, by the nasal word 
wings. As Madame de Stael says, “ let me have it 
without words, and I am better pleased.” I was 
delighted to hear Madame Caradori execute “ Let the 
bright Seraphim,” with so clear a voice, and an 
enunciation so sweet; neater than what is com- 
monly done by a native. Professor Taylor had my 
thanks for interposing his authority and preventing 
the usual repetition of this song. The minor part 
after this brilliant display charmingly introduced 
the blaze of sound “ Let their celestial concerts all 
unite,” with which this now splendid oratorio fin- 
ishes. A formidable undertaking indeed, Mr. Pro- 
fessor, in which I see you have rejected more than 
sixty pieces, and substituted half as many new ones. 
These are so well interwoven, and match with the 
general character so well, that the work may be con- 
sidered nearly in the light of a new performance. 
There is one song I regret has been rejected “Thus 
when the sun rose from his watery bed,” which 
would have added to the effect, so ably accomplished 
by the learned compiler. 


Sept. 19, 1842. Yours, &c., &c. 





Fripvay Nieut.—A very gay and numer- 
ous party are dancing away the excitement 
and the last moments of midnight in the 
hall, whose every arch is still redolent of 
the glories of this very successful and most 
satisfactory music-meeting. Praise to in- 
dividuals would beinvidious—the best praise 
will be received by all parties concerned 
from the announced fact, that the profits 
of the present festival exceed those of any 
of its precursors by nearly a thousand 
pounds. The numbers in the hall this 
morning were eleven hundred and sixty- 
seven. E. L. 





MUSICAL INTELLIGENCE. 
HActropolitan. 
COVENT GARDEN THEATRE. 


Mozart’s exquisite ‘ Figaro” was per- 
formed on Saturday night, in a style of 
excellence to make one proud of the country 
that now can render such ample justice to 
the high-born imaginings of the mighty 
master. Mr. Giubelei enacted the Count, 
and Miss Poole the Page, each for the first 
time, and both with very considerable 
talent and success ; the only drawback from 
the entire excellency of the former arose 
from his apparently going too seriously to 
work with his intrigues ; we know not how 
such matters are accomplished by your 
Lotharios of Seville, but we can vouch for 
it, that the gallants of the rest of Europe 
pursue a more elastic and exuberant course 
of libertinism than Mr. Giubelei seemed to 
have taken for his model ; however, repeti- 
tion will probably make the part easier, and 
musically, it is already very near perfection— 
of Miss Poole we will only say, that we pre- 
fer herCherubino to that of Madame Vestris, 
which is sufficiently high praise—and we 
do so, for that it is more the “‘ wicked little 
harmless urchin,” than “the deep dog of 
puddings,” as the phrase is, which that 





talented actress’s version presented—the 
Cherubino of Saturday was such an one as 
a lady might love without reproach, and 
her jealous lord be laughed at for suspect- 
ing. Miss Kemble’s Suzanna is one of the 
most complete specimens of identity and im- 
personation that we remember to have wit- 
nessed—her stepping down from the high 
stilts of tragedy into the native sprightli- 
ness of inferior life is quite Protean ; while 
her unceasing attention to the business of 
the scene and the professional intriguery of 
the part evince a mind and application fully 
worthy of her gifted family—her execution 
of the music is beyond praise, for it is 
Mozart’s own, darguerrotyped on silver. 
Miss Rainforth is an admirable Countess in 
every sense of the word—we thought her a 
little languid, which was not to be wondered 
at, considering that she had travelled from 
Norwich since the preceding evening, but 
it gave an additional truthfulness to the 
sweet melancholy of the character. What 
shall we say of Mr. Leffler in the arch and 
political Figaro ? of that Mr. Leffler, who 
is usually so staid and sententious, but who 
now appears as though reborn in a citron 
grove, nursed in the sunshine, and fed upon 
Xeres wine, till his fermented soul seems to 
effervesce through his habits, (moral and 
personal,) and affords us the most perfect 
verisimilitude of a merry plotting coxcomb 
imaginable. Mr. Leffler has won himself 
golden opinions by this admirable perform- 
ance—his Figaro is not the farcical buffo 
of the Italian stage—it is the Figaro of 
Beaumarchais, and a genuine piece of 
comedy. Mr. J. Bland’s Doctor Bartolo is 
very creditable to his good taste, being 
comic without buffoonery—such indeed is 
the character of the entire performance—a 
performance which, to our thinking, casts 
into the shade every previous execution of 
this delightful opera, either by Italians or 
Germans, that we have had the fortune to 
be present at, and our experience is by no 
means limited either in time or place. The 
rendering of the music is in the very best 
possible taste—no one presuming, as is the 
Italian wont, to burnish Mozart, but all 
bringing their best ability as a cheerful ob- 
lation to his merits—the acting is of a vital 
quality which the Germans have yet to 
learn—and the getting up is in a style to 
be imitated, but scarcely surpased. We 
hazard an opinion that the divine composer 
himself would be fully satisfied with such a 
performance, which far surpasses what he 
could possibly have witnessed—and we 
earnestly recommend all true music-lovers 
to attend frequently, and urge their unini- 
tiated acquaintance to the enjoyment of a 
treat which we take to be unique of its 
kind, and as near perfection as mere human 
endeavours are likely to accomplish—we, 
ourselves, would cheerfully travel from John 
o’Groats and back again, by the old slow 





coach, to have such another three hours’ 
compensation. 

e re-dip our pen to mention with 
unmingled approbation the excellent render. 
ing of Figaro’s first song, ‘‘ Count Almaviva 
if you are for dancing”—the delicious can- 
zonet, “Ye who Love’s features know’— 
(we disdain, henceforth, to give them their 
Italian names, feeling that the whole opera 
is now naturalized and entitled to become 
familiar among us,) the Countess’s air in the 
second act, “ Fled for ever’—“To music, 
made by gentle Zephyr’s sighing’’—(the 
letter duet) and Suzanna’s arietta in the pre- 
vious to last finale,’ Ocome! no more de- 
lay’ —the latter of which was one of the most 
pure, articulate, and unaffected specimens of 
vocalization, we have listened to for a very 
long period of time. 


MR. J. BENNETT'S LECTURE. 

This gentleman’s announcement attracted 
a considerable company to the Marylebone 
Literary and Scientific Institution on Mon- 
day evening, including many musical profes- 
sors of eminence. Mr. Bennett has entitled 
himself to high praise and imitation by 
devoting the results of his large experience 
and professional knowledge to the formation 
of a system which may meet the present 
general desire for musical instruction, 
instead of carping at the success of others, 
and seeking to pick out errors without the 
slightest attempt to remedy or remove them. 
Mr. Bennett’s modesty waives all claim to 
discovery or invention, and merely takes 
to himself the credit of comparison and the 
restoration of the sounder theories of our 
forefathers. The difference between his 
system and that of Wilhem, consists in the 
abridgment of the number of syllables 
employed to distinguish the notes of the 
scale, and the transfer of the first of the 
range to the key-note wherever it may be 
on the stave, and in whatever clef it may be 
written, thereby removing the entire scale, 
at will, and fixing the position of the major 
and minor semitones without the otherwise 
necessary considerations of the signature of 
the key—this is an obvious facility, which 
we are surprised should have escaped the 
arranger of the Wilhem system, who has 
so successfully reduced the steep hill of 
vocal instruction, and cleared away so many 
stumbling-blocks from the student’s path. 
We do not perceive the advantage to be 
derived from the diminution of the syllabic 
sounds to Fa, Sol, La, Mi—alone, which 
change seems to us likely to puzzle the 
learner; by the requisite repetition in the 
octave, and we therefore prefer the modern 
Italian nomenclature, Do, Re, Mi, Fa, &c. 
but as the proverb says, ‘‘ Handsome is that 
handsome does’’—and we care not for the 
means, so the end be accomplished. We 
sincerely wish Mr. Bennett the most profit- 
able success in his very praiseworthy enter- 
prise. 
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HHiscellancous. 


Drury-Lanz Prizz.—The prize of ten 
pounds offered by the management of this 
theatre, for a song and a chorus in “ As 
you like it,” has been awarded by Mr. T. 
Cooke and Mr. J. L. Hatton, to the com- 
positions of Mr. Henry Smart, which are 
said to be incomparably superior to those of 
any of the other candidates. 

Mr. C. Crarxe.—A correspondent ad- 
verting to this gentleman’s secession from 
the function of conductor of the Worcester 
meeting, to which, as organist of the 
cathedral and master of one of “ the 
three choirs,” he is officially eligible, in- 
forms us that “the present absurd and in- 
jurious proceedings owe their origin to Mr. 
C.,” who is stated to have “introduced the 
Exeter Hall time beater to the bishop and 
the stewards, as a “fully capable musician” 
—our correspondent quotes Doctor John- 
son for the definition of the last word— 
“‘Musician—one skilled in harmony, one 
who performs upon instruments of music!” 
—and requests us to question Mr. Clarke as 
to the conscientious truth of his said recom- 
mendation ; at the same time, broadly in- 
sinuating that Mr. C. had some weighty 
considerations for the diploma afforded to 
his protegé ; and inferring that “the whole 
matter is the result of a job to enrich one 
or two persons at the expense of the hither- 
to remunerated band and chorus, to put an 
end to the Worcester Festival and to injure 
the art.” Mr. Clark, if he pleases, may 
answer these aspersions, which we publish 
to afford him the opportunity for publicly 
refuting; and thereby clearing away the 
derogatory rumours that are daily increas- 
ing to his prejudice. 

Mr. J. B. Cramer.—This accomplished 
veteran has arrived in London on a visit to 
his friends, and appears to be in the enjoy- 
ment of exellent health. 

Bretuoven’s Mount or Oxives.—The 
new libretto, adapted to this excellent work, 
is by the Rev. Dr. Hudson, of Dublin, and 
is taken from the first book of Samuel, 
chap. xxiii. verses 9, 13, 15, 29; chap. 
xxiv. verses 2, 3, 4, 6, 7, 8, 9, 10; it is to 
be performed at Worcester on Friday, under 
the title of “ Engedi, or David in the Wil- 
derness.” 

Miss Hawres.—This favourite vocalist 
has thrown up her engagement at Worcester, 
in consequence of the ungallant and unge- 
nerous conduct of the officials, in having 
given several of her most popular songs to 
other performers. We rejoice at Miss Hawes’ 
independence and spirit. 





Potice to Corresponvents. 


Mr. Windsor—Senior Burdini—Miss Binfield — 
their subscriptions are acknowledged with thanks. 

Numerous articles and communications are neces- 
sarily postponed from press of temporary matter. 





ADVERTISEMENTS. 





Messrs. Cock’s and Co.’s Musical Pub- 
cations. 


LEGANT MUSIC FOR THE PIANO, 
SOLO BY CZERMY, LES NOBLES VOYAGEURS 
FANTASIA, composed in honor of Her Maszsry’s Visit 
To EpinsurGH, Op. 707,48.; 24 Easy Studies founded on 
Scotch Airs, each 2s. ; 24 Easy Studies founded on Irish Airs. 
Each Study is composed for some special object. Rossini’s 
Stabat Mater, 10s. 6d., ditto as Duets 2 books each, 8s. 


CZERNY’S PIANOFORTE TRIOS 
FOR THREE PERFORMERS ON ONE PIANO. The 
Three Sisters 1 to 6, very easy, each 3s. ; Second Class, 7 to 12, 
each 4s.; Les Pianistes Associees, 6 Brilliant Trios, each 
7s.{6d. The Tbree Amateurs, Victoria Quadrilles, Aurora 
Waltzes, Kosenden Waltzes, Brandhofen Waltzes, and Two 
Fantasias on Airs from Norma, each 5s. For School Practice 
and Class Teaching, the above new works by Czermy will be 
found invaluable. 


NEW MUSIC BY MR. WARREN. 


1. A VERY EASY INSTRUCTION BOOK FOR THE 
ORGAN, with numerous Examples. 4s. 

2. COMPANION TO THE ORGAN, a Collection of 
Pieces adapted as Introductory, Middle, and Concluding 
Voluntaries, from the works of Handel, Sebastian Bach, 
Haydn, Mozart, Beethoven, Weber, Cherubini, Graun, and 
other great Masters of the Italian, German, and English 
Schools, 12 books, each 2s. 6d. 

3. TWENTY-FOUR PSALMS AND HYMNS, with 
Interludes between the Verses, and Pedals to the last 
Verse, 6s. 

4. 144 CATHEDRAL CHANTS, with Instructions for 
Chanting, 6 books, each 1s. 6d. or in one vol. 6s. 

5. 144 GREGORIAN CHANTS, 6 books, each 2s, 6d., or 
in one vol. 12s. 

6. SIMPLE RULES FOR CHANTING the English 
Church Service, as also the Form used in Cathedral and Col- 
legiate Churches, 2 parts, each 4d. 

7. CATECHISM OF CLASS SINGING, as applied by 
Wilhem and Mainzer, Is. 

8. Key to the same work. 

9. A SELECTION OF VOCAL PIECES from Wilhem’s 
Orpheon, for two, three, and four voices, with English words, 
containing 24 pieces, in 2 numbers, each 1s. 6d. 

10, CANTICA SACRA, a Selection of Anthems, Hymns, 
Psalms, Canons, &c. for 2, 3, 4, and 5 voices. No. 1, 8 
pieces, 1s. 6d. 

11. Ditto, No. 2, ditto, 1s. 6d. 

12. SIX SCRIPTURAL SONGS, including two from 
Rossini’s Stabat Mater, each 1s. 

13. JOHN SEBASTIAN BACH’S THIRTY HYMNS, 
a Collection of his celebrated Chorales, adapted to select por- 
tions of Hymns by various Authors, 3s. 

14. INTRODUCTION AND OBSERVATIONS on the 
Mode of SINGING CATCHES, ROUNDS, CANONS, 
GLEES, and MADRIGALS, followed by 22 Pieces of the 
above Class of Vocal Music, price 4s. 

15. Second Edition of HAMILTON’S CATECHISM FOR 
THE ORGAN, with numerous additions. 


London : published only by R. Cocks, & Co., Musicsellers 
to Her Majesty, 20, Princes Street, Hanover Square; and to 
be had to order of all Musicsellers and Booksellers. 





MUSIC OF THE FESTIVALS. 
ANDEL’S ORATORIO OF THE 


MESSIAH, adapted from the original Score, with an 
Accompaniment for the Organ or Pianoforte. New Edition, 
with Portrait, Sketch of his Life, and Scripture references to 
the words. Edited by Dr. CarNnaBy, Full size, bound in 
cloth, price 15s. 


HANDEL’S ORATORIO, JUDAS MACCA- 
BEUS, newly-arranged by Dr. CARNABY, uniform with the 
above. Price 15s. 


HANDEL’S SONGS, DUETS, AND TRIOS. 
A selection from his most Popular Oratorios, in 4 volumes, 
each volume containing upwards of 30 Vocal Pieces, newly 
arranged, with an Accompaniment for the Pianoforte or 
Organ, by Dr. CarNaBy. Price 15s. each. 


HAYDN’S ORATORIO, THE CREATION, 
adapted from the original Score, with an Accompaniment for 
the Pianoforte or Organ. New Edition, with Portrait and 
Sketch of his Life. Price, bound in cloth, full size, 15s. 


*,* The Songs, Duets, or Trios, from the above may be 
had singly, applicants for which, or any of the Oratorios com- 
plete, should icularly ask for ‘‘CannaBy’s Epirion,” and 
state the Publisher. 

*,* Catalogues Gratis, 


London: Z. T. Purpay, 45, High Holborn ; and to behad 
of all Music and Booksellers. 


BERKSHIRE MUSICAL FESTIVAL. 
READING. 


R. BINFIELD has the honour of 
announcing that the Twelfth Triennial Musical Fes- 
tival will take place on Tourspay, OcTosER the 6th, 1842, 


AT THE TOWN-HALL. 

In the Morning there will be a grand performance of Sacred 
Music, consisting of Rossrn1’s celebrated] Srasat MATER, 
Granp ANTHEM by MENDELSSOHN BARTHOLDY, and selec- 
tionsfrom Tue MeEss1Au, Mr. Binfield’s Martyr of AntiocH, 
&c. Tocommence at Twelve o’clock precisely. And in the 
evening a Grand Miscellaneous ConcERT, to commence at 
Eight o’clock. 

Principal performers.—Madame Caradori Allan, Miss Birch, 
Miss Dolby, Mr. Phillips, Mr. Hobbs, Mr. John Parry, 
Signor Giulio Regondi, Messrs. Cramer, Venua, Lindley, 
Harper, Lazarus, Baumann, Abbott, N. Binfield, W. Binfield, 
Goodwin, Reeve, Reinagle, Harper, jun., W. Cramer, Dando, 
Sharp. Organ, Mr. Binfield. Conductor, Mr. Harris. The 
Chorusses will be supported by the London Professional 
Choral Society, &c. 

A Subscriber of Ten Guineas will be entitled to Twenty-five 
Tickets. A Subscriber of Five Guineas will be entitled to 
Twelve Tickets. Single Tickets, 10s. 6d. each. 


N.B. A Fine Organ, by Gray, will be erected for the occa- 
sion—and will be for sale after the Festival. 


MR. WILLY 


Begs to announce to his Friends, Pupils, and Mvusicau 
AMATEDRs generally, that he will commence, in October next, 
aSeries of MORNING AND EVENING PRACTICAL 
MEETINGS, at Mr. Hill’s Music Warehouse, No. 28, Regent 
Street, two doors from Piccadilly. 

The works of the following most admired Authors will form 
the principal part of the Selections for practice — Haydn, 
Mozart, Beethoven, Mendelssohn, Weber, Spohr, Romberg, 
Onslow, Fesca, Rossini, Auber, Lindpaintner, Marschner, 
W. S. Bennett, G. A. Macfarren, H. Westrop, J. H. Griesbach, 
Edward Perry. Including their Sinfonies, Overtures, Trios, 
Quartets, Quintets, &c. 

Thefirst Series will consist of Stx FortTNIGHTLY MEETINGS, 
commencing at Eight o’clock, and concluding at Eleven. 

Mr. Willy will be happy to receive, as early as possible, the 
names of those gentlemen who may wish to subscribe. Fur- 
ther particulars may be obtained of Mr. Willy, at Mr. Hill’s 
Music Warehouse, 28, Regent Street. 








Wessel & Stapleton’s New Publications. 
HE STABAT MATER QUADRILLES, 


from Rossini’s Stabat Mater, composed by J. W. Davison. 
SPOHR’S GRAND TRIO for Piano, Violin, and Violon- 


cello. 

REISSIGER, 13th and 14th do. do. 

The same to be had for Piano, Flute, and Violoncello, the 
Flute parts arranged by J. Clinton. 

CHOPIN’S 8th set of Mazourkas, Op. 50 (his last work.) 

SPOHR’S Grand Violin School (6th Edition), reduced in 
price to £1. 11s. 6d. 

The favourite Galop from Auber’s Grand Opera “‘ Les Dia- 
mans de la Couronne,” arranged as a duet by J. W. Davison. 

Herz Grand fantasia, or Airs from Auber’s last Opera 
“ Les Diamans de la Couronne.” 


WessEL & STapLEToN, Music Sellers to Her Majesty, 
H. R. H. the Duchess of Kent, the Court and the Army, 
No. 67, Frith-street, corner of Soho-square. 


Catalogues forwarded to all parts of the globe—gratis. 
CLASSICAL MUSIC, 


W. S. BENNETT.—Caprice for the Pianoforte, composed 
and dedicated to Madame icken, 4s. 

Classical practice for Pianoforte Students, selected from the 
most celebrated Composers, Ancient and Modern, edited by 
W. S. Bennett, Nos. 1 to 7. 

No. 1—Clementi’s Sonata, Op. 40, in G 
2—Dussek’s Sonata, from Op. 35, in C minor 
3—Haydn’s Sonata, from Op. 71, in E flat 
4—G. F. Pinto’s Sonata, from Op. 3, in A 
5—Clementi’s Second Sonata, Op. 40, in B minor 
6—J. 8. Bach’s Sonata. No. 2 of the Suites laises 
7—Woelfl’s Introduction, e and Sonata, Op. 25 

W. S. Bennett—“In Radiant Loveliness,” a Canzonet, 
sung by Miss Birch. 

J. P. Knight—Favourite Ballad, ‘“‘ Ah, could I call the 
Spirit back.” ' 

E. J. Neilson—Popular Song, ‘‘I would I were a Fairy,” 
sung with unbounded success at the Provincial Concerts, &c., 
by Miss Dolby. 

MOZART—A New and Correct Edition of the Pianoforte 
Works, with and without A its, of this celebrated 
Composer, edited by Cipriani Potter, No. 1 to 36. 

Sonatas, Rondos, and Airs for the Pianoforte, edited by 
Robert Barnett. No. 1, Dussek’s Sonata, Op. 24, 
to Mrs. Chinnery. 

A Grand Selection of Sacred Music for a Military Band, 
from the Works of Handel, Haydn, &c. &c., as performed 
before the Queen and Prince Albert—First Set, by William 
Webb. 


Coventry & Hoxxrer, 71, Dean Street, Soho. 
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THEATRE ROYAL COVENT GARDEN. 
d hee Evening, Thursday September 22nd, 


1842, will be presented (last time but one) Bellini’s Opera 
of Norma, The Overture composed by C. Raper, Esq:, Mu- 
sical Director and Conductor, Mr. Benedict 

- NORMA. Miss A. Kemble; (her last appearance, but one, 
in that character,) Pollio, Mr. W. Harrison; Flavius, Mr. 
Binge; Oroveso, Mr. Giubilei; Adalgisa, Miss Rainforth ; 
Clotilda, Miss Lane; Children, Miss A. Payne and Miss Tur- 
ner. Gaulish Chiefs, Druids, Bards, Druidesses, &c. &c. 

Previous to the Comedy, the Band will perform Auber’s 
Overture to “‘ Les Di de la C r 

After which (Ninth Time) a New Comedy in two acts, (by 
Douglas Jerrold,) entitled GERTRUDE’S CHERRIES; or, 
Waterloo in 1835. The Scenery by Mr. Grieve, Mr. T. Grieve, 
and Mr. W. Grieve. Willoughby, Mr. Bartley; Vincent, 
Mr. Walter Lacy; Guibert, Mr. Diddear ; Jack Halcyon, Mr. 
Harley ; Crossbone, Mr. Meadows; Alcibiades Blague, Mr. 
A. Wigan; Carafon, Mr. Kerridge; Tripot, Mr. Heath; 
Amboise, Mr. Collett; Francois, Mr. Hughes; Angelica, 
Miss Cooper; Mrs. Crossbone, Mrs. Humby; Gertrude, Mrs. 
Walter Lacy. 

The New Play, (by the Author of the Provost of Bruges,) 
entitled LOVL’S SACRIFICE, will be repeated every Mon- 
day, Wednesday, and Friday. 

The New Comedy (by Douglas Jerrold,) entitled GER- 
TBUDE'S CHERRIES, will be acted every Tuesday, Thurs- 
day, and Saturday. 

To-morrow, (6th Time,) the New Play (in Five Acts) of 
LOVE’S SACRIFICE. Matthew Aylmer, Mr. Vandenhoff; 
Paul Lafont, Mr. Cooper; Eugene de Lorme, Mr. Charles 
Pitt; St. Lo, Mr. Walter Lacey; Morluc, Mr. A. Wigan; Du 
Viray, Mr. W. H. Payne; Friar Dominic, Mr. Diddear; Jean 
Ruse, Mr. Meadows; Margaret Aylmer, Miss Vandenhoff; 
Herminie de Vermont, Mrs, Walter Lacy; Manou, Mr. Orger; 
Jenny, Mrs. Humby. With (first time this season) the Grand 
Romantic Fairy Extravaganza, (in Two Acts) entitled THE 
WHITE CAT. Wunsuponatyme, (King of Nevermindits- 
namia) Mr. J. Bland; Prince Paragon, (first time) Miss Poole ; 
Prince Precious, Miss Cooper; Prince Placid, Miss Lee; 
Count Coincide, Mr. G. Horncastle ; Jingo, Mr. Harley; The 
White Cat, afterwards Princess Catarina, Miss Marshall. 

On Saturday, will be repeated (for the Last Time) Mozart’s 

tra of The MARRIAGE OF FIGARO. Susanna, by 

iss Adelaide Kemble; her last appearance in that Character, 
With (Tenth Time) the New Comedy of GERTRUDE’S 
CHERRIES. 

On Monday, (7th Time,) LOVE’S SACRIFICE, with 
a Musical Entertainment. 

On Tuesday, (for the Last Time) Bellini’s Opera of LA 
SONNAMBULA. Amina, by Miss Adelaide Kemble, her 
last appearrnce in that Character. 

Miss Adelaide Kemble will perform every Tuesday, Thurs- 
day, and Saturday, until Christmas, when she will finally 
retire from the stage. 

An English Version of Rossini’s Grand Opera of SEMIRA- 
MIDE will be speedily produced, in which Mrs, Alfred Shaw, 
(from the principal Theatres in Italy) will make her first 
appearance on the English stage in the character of Arsace ; 
Semiramide, by Miss Adelaide Kemble. 

Shakspeare’s play of THE TEMPEST is in preparation. 

Dress Boxes, 7s.—Second Price, 3s. 6d. First and Second 
Circles, 5s.—Second Price, 2s. 6d. Pit 3s,—Second Price, 2s. 
Gallery, Is. 


CHANGE OF RESIDENCE. 
MR. Cc. A. MACFARREN, 


Professor of Harmony and eae ge in the Royal 
Academy of Music, begs to inform his Pupils and Friends, 
that he has removed to 

No. 6, Alfred Place, 
Bedford Square. 











Sept. 5, 1842. 





DANCINC. 

ANCING TAUGHT, in the first style of fashion, by 

LU Mr. WILLIS, 41, Brewer-street, Golden-square. Private 
lessons at all hours to ladies and gentlemen of any age wish- 
ing privacy and expedition. An evening academy on Mon 
days and Fridays. A juvenile academy on Wednesdays and 
Saturdays. A card of terms may be had on application as 
above. 
H. PAPE’S 
PATENT, GRAND, SQUARE, SOFA, TABLE, 

AND CONSOLE PIANOFORTES, 
No. 106, New Bonp STREET. 


pean INSTRUMENTS possess the immense advantage 
of having a very powerful tone in a very small size, and 
the frame being of solid cast iron, they contain little wood in 
the construction of the case; this renders them particularly 
well adapted to bear any climate. The tuning pins work in a 
solid block of iron instead of wood, and it is therefore impos- 
sible for them to give way. 

Monsr. de Glimes from the Conservatoire, Brussels, will 
attend at No. 106, New Bond Street, on Tuesdays, Thursdays, 
and Saturdays, between the hours of 4 and 5 o'clock, to ore 
the public an opportunity of hearing Mr. Pape’s instruments, 
when the visits of amateurs will be esteemed an honour. 


SUBSCRIPTION CONCERTS. 
Season 1842. 
he Committee for conducting these Con- 
certs respectfully announce to the Nobility, Gentry, 
and the Public, that the first concert will take mtd at the 
QUEEN’S CONCERT ROOMS, HANOVER SQUARE, 
on Wednesday evening, October 26, 1842, when will be 
partons a choice selection from the works of Handel, 
aydn, Mozart, Beethoven, Purcell, Dr. Arne, Spohr, 
, Storace, Rossini, and Callcott. 
Principal Vocal Performers. 
Miss Birch, 
Miss Rainforth, ‘Miss Bassano, 
an 
Mrs. Alfred Shaw, 
(From the principal theatres in Italy.) 
Mr. James Bennett, 
Mr. Manvers, ‘ 
a from America,) 
r. W. H. Weiss, 
and Mr. Henry Phillips. 
Instrumental Solo Performers. 

Grand Pianoforte, Madame Dulcken, who will perform 
a fantasia with full orchestral accompaniment ; and Violin, 
Mr. J. T. Willy, who will execute a solo with full orches- 
tral accompaniments. ; 

In the course of the evening, the National Anthem will 
be sung by the following ore eae artistes, assisted by 
the chorus, Miss Birch, Miss Rainforth, Miss Betts, Miss 
Bassano, Miss Cubitt, Miss Steele, Miss Marshall, and 
Miss Solomons; Messrs. James Bennett, Manvers, Horn- 
castle, Young, Harrison, J. Reeves, Stretton, Giubelei, 
W. H. Weiss, Seguin, and Henry Phillips. 

The Band will be complete in every department, selected 
from the orchestres of the Philharmonic, Her Majesty’s 
Theatre, Ancient Concerts, &c. &c., and will consist of 30 
violins, 12 violas, 8 violoncellos, 8 double basses, 2 flutes, 
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 chee cay 3 
trombones, ophycleide, serpent, drums, &c. &c. who will 
perform Beethoven’s celebrated “ Pastoral & Symphony,” 
and Rossini’s overture “ William Tell.” The Chorus (as a 
guarantee for its efficiency,) will be supported exclu- 
sively by the whole of the Members of the LONDON PRO- 
FESSIONAL CHORAL SOCIETY. 

The choral and instrumental Band together, will 
amount to 

One Hundred and Fifty Performers. 

Leaders of the Band, Messrs. Cramer and Willy. an, 
Mr. Brownsmith. Copyist and Librarian, Mr. Hedgley. 
Conductor, Mr. G. F. Harris, Director of the Professional 
Choral Society. 

Non-Subscribers’ Ticket, 4s. to admit two, 7s. can be had 
of all the musicsellers in the metropolis, and of Mr. J. B. 
Upcott, 10, Augustus Square, Regent’s Park. 

o Concert will commence precisely at eight o’clock, 
and terminate at eleven. 

CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
([REGEAR AND LEWIS, 96, Cheapside, beg to call 

the attention of Country Brass Band Masters, and 
others, to their new list of prices, for the above useful and 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 
PRICES OF INSTRUMENTS. 












#€ 8. d. 
Cornopeans, super. with 6 Crooks, Mouthpiece,&c 2 12 6 
Do. do. with case ...... 3 0 
Do. Best, with Shake Key, &c. .. 3 13 6 
Do. do. extra finished, with Case 4 0 
Do. do. do. English Pistons .. 4 14 6 
Do. do. German Silver mounted 
with crooks and case....... ected doves 0 
0. do. English do. 
Do. do. 0. Copper or B 
DIS sooo sccc vances se vases 
0. Tenor with crooks . 
Valve Bugles.............00. ences mehr 
Trombone..... CRUE hss Saeed wberesee siete 1 
TEER, + scans | 1 
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BOGs cian ice G 

Do. improved G 
Bass Horns, 9 Keys 

Ophicleide 9 Keys, ........... 
Do. _ 11 Keys ......... 


~ 


Do. do, 
Clarionets, 6 
Do 8d 
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Do. 12 do. do. We hes sine basen 
Do. 13 do. do, ahs tes cankeees 10 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 
Do. do. do. extra mounted, Tips, &c. .. 12 
Do. do. do. Ebony _ do. 3 
Do. do. do. do. Silver Rings, 
a and mas Melt ainkibo'siseeone ibis 5 65 
Do. do. do. Silver Bands, &c......... - 6 6 
Do. do. do. do. extrachased Bands.... 7 7 
Do. do. do. the best thatcanbemade.. 8 8 


N.B.—Second-hand Instruments always on Sale. 





NORTHUMBERLAND, DURHAM, 
AND 


NEWCASTLE-ON-TYNE 
GRAND MUSICAL FESTIVAL, 
September 27, 28, 29, and 30, 1842, 


For THE BENEFIT OF SEVERAL OF THE CHARITABLE 
INSTITUTIONS IN THE ABOVE-NAMED COUNTIES. 


Principal Vocal Performers. — Madame Caradori Allan, 
Miss M. B. Hawes, Miss Pyne, Miss L. Pyne, and Miss 
end Mr. Hobbs, Mr. Machin, Mr. Ashton, and Mr, H. 

\s 


Principal Instrumental Performers.—Leader of the Band 
for the Morning performances, Mr. F. Cramer. Princi 
Second Violin, Mr. Loder. Leader of the Band for the Evening 
Performances, Mr. Loder. Principal Second Violin, Mr. 
Wagstaff. Assistant Conductor and 6% Mr. T. Jones, 

Solo Performers.—Violin, Messrs. Loder and Hayward; 
Viola, Mr. J. Loder; Violoncello, Mr. Lindley; Contra Basso, 
Mr. Howell ; Flute, Mr. Carte; Oboe, Mr. G. Cooke ; Clarionet, 
Mr. Lazarus; Bassoon, Mr. Baumann; Horn, Mr. Jarrett; 
Trumpet, Mr. Harper. 

The Band and Chorus will be numerous and complete in 
every department, and the names of all the performers will 
be inserted in the printed books of the performances. The 
Chorus under the superintendence of Mr. John J. Harrison, 
will consist of the members of the Newcastle and Gateshead 
Choral Societies, and selected from the Choral Societies of 
London, Shields, Sunderland, the Choirs of Durham, Carlisle, 
Lincoln, &c. The whole under the direction of 


SIR GEORGE SMART, 
who will conduct at the Pianoforte. 

The performances will take place in the Mornings at St. 
Nicholas Church, to commence at Eleven o’clock precisely ; 
in the Evenings, at the Theatre Royal, at Seven o’clock pre- 
cisely. 

on TvEspay Morning, September 27th, A Grand Per- 
formance of Sacred Music.— Evening, the First Grand 
Concert. 

On WepneEspay Morning, September 28th, A Grand Per- 
formance of Sacred Music.— Evening, the Second Grand 
Concert. 

On Tuurspay Morning, September 29th, Handel’s Sacred 
Oratorio, The Messiah, with additional Accompaniments 
by Mozart.—Evening, the Third Grand Concert. 

On Fripay Evening, September 30th, A Grand Fancy 
Dress Ball, at the Assembly Rooms. 

The General Rehearsal will take place in St. Nicholas 
Church, on Monday Morning, September 26th., at Ten 
o'clock precisely, when the presence of every performer is 
expected. 

Regulations.—The doors of the church will be opened each 
Morning at Ten o’clock, and the performances wil! commence 
precisely at Eleven. The admission to the Patron’s Gallery 
will be by the Great West Entrance, Head of the Side ; Tickets 
15s. each. The admission to the body of the church, will be 
through the North Door, St. Nicholas Square, and the South 
door, Head of the Side ; Single Tickets, 10s. or Tickets for the 
Three Morning Performances, £1. 5s. The admission to the 
transepts, entrance the same as to the body of the church— 
Tickets, 5s. each, 

The doors of the Theatre will be opened at Six o’clock in 
the evening, and the concerts commence precisely at Seven. 
Single Tickets for the Lower Boxes and Pit, 10s. ; or Tickets, 
for the Three Concerts, £1. 5s. Single Ticket for the Upper 
Boxes, 8s.; or Tickets for the Three Concerts, £1. 1s. Single 
Ticket, for the Gallery, 4s.; or Tickets for the Three Concerts, 
10s. (All transferable.) 

Tickets and Places for the Morning performances and 
concerts, which will be limited to the number that the church 
can conveniently accommodate, to be had on and from 
Saturday the 17th of September ; the office for the delivery of 
Tickets and taking places will be communicated as soon as 
the arrangements for that purpose are completed. 

Books of the several performances, price Sixpence each, 
can be had at the shops of the Booksellers in Newcastle. 

R. W. L. Jones, _ 
THos. SMALL, } Hon. Secs, 


Just Published : 
SIX SONGS, 
With English and German words, 


BY WILLIAM STERNDALE BENNETT, 
Price 10s. 


Also 
SUITE DE PIECES, Op. 24, dedicated to Mrs. Anderson, 
by the same Author. 
Coventry & HOLLIER, 71, Dean Street, Soho. 








London :—E. B. TAY or, at the “ Musical World’? Office, 
3, Coventry Street, Haymarket. Sold also by G. 
Vickers, 28, Holywell Street, Strand; HAMILTON and 
MULLER, 116, George Street, ee yee ; J. MITCHE- 
son, Buchanan Street, Glasgow; an all Music and 
Booksellers. Printed’ and published by WILLIAM 
Epwarp TARBUCK, of No. 34, Skinner Street, in the 
Parish of St. James, Clerkenwell, at the Office of JoHN 
BuiackBurn, No. 6, Hatton Garden, in the Parish of 
St. Andrew, Holborn, both in the County of Middlesex. 
Thursday, September 22, 1842. 











ae A 


—_—_et ef 8 - &— os Olle ll llC rrlhlhlCr 


a Qo =~ a2 De —— «A mM. 


coonall 





